
NUEA West’s latest presentation on Thursday, 
July 22nd at Sony Imageworks, featured a dynamic, 
audio-visual panel and presentation, and guided 
the audience into what it takes to create Computer 
Generated (CG) characters and scene. NUEA West 
board member David Zucker hosted these esteemed 
trailblazers as they showed the audience just how 
this important piece of the filmmaking puzzle comes 
about. 

THE CREATION PIPELINE:
The process begins with the all important pre-

production meeting with the film’s director (in 
the case of Spiderman 2, Sam Raimi), and the 
producers and animation experts (with many other 
opinions chiming in); the overall vision is discussed, 
including character and story development. As our 
panelists laughingly admitted, this is the point where 

they say “Of course, we can come up with the tech-
nology to match the vision”, and then go get drunk 
together to figure out how! Six months of research 
and development fills up fast especially since many 
of the action sequences take place through the 
streets of NYC; the animators would need to create 
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The Revelation of Spider-Man 2
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Craig Pettigrew (RTVF ’78) is one of the most 
in-demand Music Editors for film and television, and 
has worked with such esteemed music composers as Jerry 
Goldsmith, Mark Isham, David Newman and Graeme 
Revell, and with directors such as James Cameron and 
NU’s own Garry Marshall. You’ll hear his work 
on films like Jungle Book 2, Ghost in the Abyss 
Double Jeopardy and the TV series Dark Angel , 
among many others. Last year, Craig was honored with 
an Emmy for his work on “Hitler: the Rise of Evil”. 
Craig  chatted with me in his wonderful home studio 
about the winding path to his successful career:

Adventures in Music Editing

...interview on page 7



I’m a big believer in the “You Never Know” 
factor , especially when it comes to a career in 
the entertainment business here in Los Angeles. 
Although focus and motivation are very important 
pieces of the puzzle, there are times when we get 
too tunnel-visioned about what kind of outcome 
we want, leaving little room for those unexpected 
opportunities that inevitably arise.

Case in point:
When I first moved back home to LA after gradu-

ating from Northwestern in 1989, I wondered how 
my theater degree would serve me, especially since 
I didn’t really want to pursue theater. With the 
encouragement of friends, I became a bit fixated on 
Voice Over Work, and busted my chops taking the 
right workshops, getting the best demo, securing an 
agent and keeping my ears peeled for opportunities 
within that field; that translated to work for local 
cable spots, industrial narration pieces, educational 

CD ROMs …you get the idea. Through it all, I 
remained creatively stifled, and increasingly frus-
trated with not getting to that next level where I 
could sit back and wait for the residual checks to 
come in.

I decided to re-evaluate my plan, and ask myself 
what my real passion was, which, in my case, was 
music. I thought, music + voice-over = radio! Now, 
I had never even done a show on the station at NU, 
so, back to classes and workshops I went to learn 
the basics of this new field; I took to it like a fish 
to water.

Finally, things started falling into place, and 
I found myself on the air in LA within about 6 
months, and that lasted for years. By opening up 

and doing a little soul searching, and, most 
importantly, getting out of my own way a 
bit, the “You Never Know” factor was able 
to kick in full speed ahead. In fact, I’ve 
recently switched gears again, but I won’t 
get into that now.

In the entertainment business, the more you 
remain open to this principle, the more you will 
find that there is no end to the different creative 
paths you could take or that may present themselves 
to you.

You have the amazing opportunity to add to your 
brainstorming toolbox all the marvelous resources that 
the NUEA has to offer. So take a deep breath, and 
open up to possibilities….and know that many NU 
grads here in LA have been there too, and will share 
their own “You Never Know” stories with you.

Enjoy the newsletter!

Stephanie Riggio (Speech ’89) worked as a Radio 
DJ and News Anchor/Music Director at National 
Public Radio affiliate KPCC (Los Angeles) for 8 years, 
and as an On Air Host at Clear Channel’s Channel 
103.1 for a year. A couple of years ago, she switched 
gears again to focus on session/studio singing (including 
jingles) and songwriting, while entertaining her voice 
over career all the while. You can keep tabs on the 
NUEA’s new Newsletter Editor on her website at 
StephanieRiggio.com.

Stephanie Riggio
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MEMBER 
NU-ZE
Zach Braff’s (Speech ‘97) 
first feature “Garden State” 
(which was written by and 
starring Zach) opened in New 
York, LA and in Toronto, 
Canada on July 28th and 
then much wider on August 
20th with all major US cities 
soon to follow. So far the 
reviews for the film have been 
glowing. Meanwhile, you can 
still find Zach on “Scrubs” on 
NBC, which is scheduled to 
continue for at least two more 
seasons.

Steve Shedd (Speech/
Communications ‘89) has 
optioned his script “Wedding 
Bloody Wedding” to Macy 
Gray’s production company 
for a mid-six figures.  The 
story revolves around two 
sisters who battle it out on 
their wedding day.  Steve is 
currently working on a new 
script entitled “The Snitch”.

Heath Corson (CAS ‘95) 
His project “Customer of the 
Week” was written this past 
year, purchased, and rushed 
into independant production 
with a $400,000 budget in 
six months.  As of now the 
film stars Drena Deniro, 
Clint Howard, John Salley, 
and Tim Thomerson with 
Michael Winnick  directing. 

Zoanne Clack (Speech, 
‘90) is now Story Editor for 
“Grey’s Anatomy”, starting 
on ABC in January.

April Wright (Kellogg ‘92) 
is the 1st place winner, Script 
Magazine contest (announced 
in July issue of the magazine) 
for script “The Mule” about 
a young female DEA agent 
who goes undercover to bust 
a drug ring that’s using young 
American women to swallow 
and smuggle heroin into the 
U.S.

send your member news to 
info@nueawest.org  

Editor’s Ramblings...



Hank Chilton
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Tell me about Northwestern’s influence 
on you in your pursuit of work in your 
present field.

 I graduated in 1991, WCAS , and was a 
politcal science major until I took a seminar 
taught by visiting professor, Sam Kaplan.  

It was called “Individual Experience and the Social 
Worlds in Film”: we’d do stuff like read some sacred 
sociology text by Max Weber or Emile Durkheim, 
then watch “It Happened One Night” or “Wild 
Strawberries” and talk about how sociological theories 
were explored in the film.  I took a few RTVF classes 
but never moved my then sociology major over to 
that department.  Around graduation, I decided to go 
to get my MFA in Film and Video from Columbia 
College in Chicago, which I did while simultaneously 
working in the film business in town. 

 When did you set your sights on LA?

I didn’t get out to LA until 1996.  As I was 
working on my thesis film at Columbia, I worked 
as the Assistant Production Coordinator on a film 
directed by John McNaughton.  The producer 
ended up offering me a job as the production 
coordinator on a film in LA , so I packed up and 
moved.  But after I arrived, the producer told me he 
didn’t get the job himself so neither did I.  So back 
to Chicago for an assistant coordinating job on the 
film “Since You’ve Been Gone,” directed by David 
Schwimmer and starring many NU alums through 
the Lookingglass Theatre Company.  That’s where 
I got to know my NUEA co-president, Temple 
Williams. Then, back to LA and more produc-

tion jobs, working my way up to the position of 
production manager on some low budget films, 
until I decided that if I was ever going to make it as 
a writer/director, I’d have to stop working in pro-
duction. I started over as a writer’s assistant on TV 
shows and that’s finally starting to pay off now.

 
What’s your take on the path to success?

 Well, in this business, you never know where 
your next job is going to come from.  So my advice 
is to be nice and respectful to everyone, which I 
guess you should be doing anyways. I have found 
that most of my jobs have come from relationships 
I’ve already had - either I’ve been hired by someone 
repeatedly, or I’ve been referred - not from first 
interviews or quick impressions made.

 

What are your hopes for the NUEA?

 The NUEA’s programming over the past few 
years has mainly targeted the younger and new 
arrival alums to Los Angeles.  I’d love to find new 
ways to attract the older and more successful alumni 
– which is a challenge since they’re busy and have 
the professional relationships they need already in 
place.   Additionally, although we are primarily 
a professional organization, I’d love to build a 
stronger relationship between the NUEA and the 
University - and not just with Alumni Relations but 
with the faculty and students themselves.  NUEA 
is a terrific resource and I think that more 
successful alumni would like the opportunities 
to interact with the campus and the students.

Interview: NUEA Co-Prez Hank Chilton NUEA BOARD
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I’ve got a Question!
I hear a lot of talk about the improv company, 
The Groundlings, and how so many NU grads 
went through the program. How does it work?

The Groundlings (www.groundlings.com) is based 
on a series of levels, with an emphasis on sketch 
comedy with improv thrown in the mix (like Second 
City). It can take several years to get through the 
program because there’s a waiting list for each level.

Level 1: (you’ll have to audition for this) focuses 
on theatre games and exercises

Level 2: is mostly scene work and character development
Level 3: Is Writing Lab, with sketches and 

monologues that are written based on material 
created in class. This material is put into a show 
that’s performed by the class in front of an invited 
audience. 

Advanced Level: This final level is set up like an 
improv group. The group writes sketches on their 
own and with other class members and perform 

them each week for the teacher. Sketches 
are then picked to be in two shows that 
are performed and reviewed by The 
Groundlings company members. At that 
point some people may be invited to join 
The Sunday Company and from that the 
main company, The Groundlings. 

The experience really teaches you about creating 
characters ,writing sketches, and working with other 
people, among other things .... It’s very valuable 
for auditions (many commercial auditions you’re 
asked to improvise) because you learn how to think 
on your feet. Overall, being in the moment and 
listening are key elements of improv.

Thanks to Andrea Sabesin (Theater ’90) for 
sharing her experience with The Groundlings (she 
is currently on the Advanced and final level) , as 
she continues to move ahead in the program. 
No stranger to Improv comedy, Andrea also 
studied in Chicago at Second City and Improv 

Right: Spider-Man Panelists
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Q
A

Got a question related to 
the Entertainment business, 
from acting to writing to 
music? Making a career 
change or trying to get to 
that next level? Submit 
questions of all kinds to 
newsletter@nueawest.org

Sorry, but videos and photos 
will not be returned

Cardinal Rules for Working in the Entertainment Business
The JOLT Principle

J Join the NUEA! It’ll not only 
help you keep that warm 
nostalgic feeling of staying 
connected, but will also offer 

Industry panels, workshops, showcases, and 
alliances with peers in your field of interest.

O Open your mind to all 
possibilities! What to do 
with that RTVF degree? Is 
there theater in LA? Leave 

room for the “You Never Know” factor. You 
may not end up playing Medea downtown, 
but instead become the new casting director 
in town who calls the shots.



what goes around, 
comes around
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Peer Groups! Mentors!
The Peer Group is a unique way of being 

mentored, consisting of 6-12 mentees who 
are new to the industry, are having trouble 
breaking in, or perhaps are going through 
a career change; now they can meet with 
two mentors who are accomplished in their 

field, once a month for 3 - 6 months.
This isn’t about finding out how to get a job, 

how to get folks to read your scripts, or help 
preparing you for auditions. What you will get for 
sure is practical advice on how to further your career 
in your chosen field. 

This fall, we’re putting together a couple of 
groups: actors and writers may apply for a mentee 
slot in these groups. If these groups fill up, you will 
be included in the next set of groups which will 
begin 3 to 6 months later.

WE NEED MORE MENTORS!
To those of you who are established in your 

field, we’re sure you’ve encountered those who gave 
you valuable advice through the years. Now here’s 
a great opportunity to give back! If you or someone 
you know is a Northwestern grad who has been 
successful in their field and can offer their time 
and expertise to this program, please let us know. If 
you are a staff writer or working actor who can give 
advice to recent grads, we’re looking for you!

If you would like more information, contact 
Damona Resnick at damona@nualumni.com. 
Please tell us the field you are interested in (and be 
as specific as possible), your major & graduation 
year, and a little bit about where you are currently 
in your career.

Give, receive and give back again and again!

COMING THIS 
FALL, YOUR HARD-
WORKING NUEA 

IS PUTTING 
TOGETHER PEER 

GROUPS, AND WE 
NEED MENTORS 
AND MENTEES! 

JP Manoux

L Learn, learn, learn! Keep up 
with those workshops, those 
internships, networking, or 
take some classes (there’s 

everything from recording engineering to 
voice over to acting and writing). Sure, it’d 
be great if you could just show up and say, 
“I’m an NU grad! Here I am!” and get the 
gig. That’s just not reality. Learn about this 
city, and keep learning your craft(s)..

T Treat others with respect. 
It seems obvious, but one 
thing anyone will tell you is 
business is based on relation-

ships. Everyone starts somewhere, so that PA 
you are snippy to on some set, may just end 
up the next Quentin Tarrantino and, believe 
me, having a good memory is part of the 
business as well. You’ll hear some gripe about 
the “LA Attitude”, but you will learn that the 
real players who succeed (with a few bad seeds, 
of course) who have the longevity, are people 
who build real relationships. Start now.

Mentors already committed to leading groups this fall are 
Greg Lessans & Chad Hodge for writing and JP Manoux & Kirsten Nelson for acting!

Kirsten Nelson



a “virtual city”, a groundbreaking technique that’s 
set into a database so that buildings can be rear-
ranged at any time. Anthony LaMolinara creates 
his first draft of animation: spotlighting where and 
when the CG animation will come into play. Peter 
Nofz‘s work with the actors includes each major 
character (who will later need to be created in CG 
format for certain sequences), being lit from all 
possible angles (a total of 480 various positions, to 
be exact) with a variety of facial expressions. Barry 
Weiss’s talented  department, featuring Peter’s 
Nofz’s lighting details and Anthony LaMolinara’s 
physical elements (using the emotional effect of 
camera movement and placement) all integrate to 
make Spiderman 2 the most realistic and exciting 
CG-infused piece to date.

THE CHALLENGES:
As with any film, time is of utmost importance, 

and, considering that the director has the preroga-
tive to change his mind as filming goes on, it was 
our panelists’ job to keep up and maintain, along 
with the editor, a unified vision. 

After the creation of the CG NYC, the 
computer’s “desire” to make things perfect, left 
the animators with a far too clean version of the 
city. Thus began a delicate process of “dirtying 
it up”, complete with faded signs, trash, roof 
top water towers and all the other details that 
the audience’s subconscious would pick up as 
missing. Considering that many of the camera 
shots following the superhero swinging among the 

skyscrapers were meant to feel like an actual 
moving camera, natural aspects like camera 
shake and lens flares were programmed into 
the computers. Many times, a CG character 
(such as Alfred Molina’s Doc Ock) comes 
to the rescue, in a sequence where it would 
be simply impossible to replicate the action in the 
physical world. Then it’s the animator’s job to make 
sure all lighting, body, and facial expression can be 
integrated unnoticed. 

THE FUTURE:
Special Effects have been used in film through 

the years, from background matte paintings to 
details and use of film color in “The Wizard of 
Oz”, and Los Angeles is now at the epicenter of the 
latest phases of CG work. The forthcoming use of 
what is termed “Image Motion” has brought top 
directors like Steven Speilberg, Martin Scorsese 

and others to Sony Imageworks to see what lies 
ahead. But through it all, as all the panelists 
stressed, what remains at the core of any powerful 
film, regardless of technology’s impact, is the 
importance of a great story, and the integration of 
all the talents put to use to tell that story as best as 
it can be told. Every written line, visual , sound, 
actor, or even CG character must all, in the end, 
be in service to the story. 

NUEA thanks our marvelous panel of creative 
minds for a successful and exciting evening! Be 
sure and check out the back page for info 
about our next great panel!

LEFT: Panel Attendees
RIGHT: 
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...Spider-Man Panel continued...
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Q: When you were at Northwestern, did 
you have any idea that this particular 
career was ahead of you?

Not really. I transferred to NU to 
continue my studies as a trumpet player, 
which I had every intention of pursuing. 

Then I took an acting class under Lilla Heston, and 
that turned out to be pretty pivotal. I was terrible 
in most of the scenes [laughs], but the thing that 
really happened was that I bonded with some of the 
freshman film school students. From there I gravi-
tated to the film school..I thought, “I better check this 
out since I’m paying all of this money to go here. If I 
hate it, I’ll go back to trumpet.” 

Q: Tell me about your exodus to Los Angeles.

Originally, I was thinking about staying in 
Chicago, but the combination of a job not panning 
out and my realizing on a visit to LA that it was 
better than Miami [Craig is originally from Florida] 
made the decision easy. Once I got here, my attitude 
was, “What haven’t I tried yet?” so I got busy: I 
worked with the Groundlings, stage managed, took 
acting lessons, singing lessons, and I wrote my first 
play which got me to LA Actor’s Theater (it became 
a 10 year involvement). The first job I landed was 
as at AFI [American Film Institute] as a projectionist 
for the screening committee , threading up 16mm 
films and the old video spools. It was a good time—
I wasn’t making any money, of course! [laughs]. It’s 
there I realized I really wanted to get more in on the 
camera/editing end of film work.

Q: Were there a lot of other fellow NU grads here 
in LA with you?

Yes, at least a dozen that I knew well from the 
film school were out here, some of us living in the 

same neighborhood. In fact, one of my good friends 
from the Music School, Tom Carlson called me to 
let me know that at Fox, where he was working, they 
were looking to find an apprentice Music Editor who 
could read score. 

Q: Wow….the perfect combination of your new 
knowledge of editing and your work in music 
school as a trumpet player!

Well, I thought, “Great! It’s a job!” [laughs] I didn’t 
think about it, but it got me into the Union, which 
was unheard of at the time. I was just happy that it was 
good work and was close to home (I ended up staying 
at Fox for about 3 years). Meanwhile, I was still writing 
plays at the now Los Angeles Theatre Center.

Q: After Fox, was it easy to find similar work?

Honestly, I still wasn’t even really thinking about 
music editing, I just thought, I gotta get a J-O-B! A 
friend of mine who was tracking cartoons [cutting 
music to fit the scenes] at Hanna-Barbera’s Ruby-
Spears, said he was leaving, and suggested I take his 
place. I ended up staying there for about 8 months, 
got hired as an editor at Segue Music, got in good 
with the boss and they started letting me do a lot 
of big films getting music editor credit; I was there 
for 5 years. Then I got married, bought a house, 
got my own gear for my in home studio, and began 
the freelance career that I have now. In fact, once 
again, my NU pal, Tom Carlson has still been great 
about sending work my way when he can. I’ve been 
freelancing for 11 years now.

Q: Can you do alot of your work from your home 
studio here?

Fortunately, yes! And when picture changes come 
in, I just keep updating until we get ready for scoring, 
which often happens in London. The best part of the 
job is that we get to work at Abbey Road and record with 
the best musicians in the world. We record to the picture 
with all the clicks and streamers (a programmed 
metronome and a visual ‘wipes’ across the movie as 
reference points for the conductor), and mix the music 

either there or back here; off to the dubbing stage with 
the score and the songs and vocals. 

Q: What advice would you give to anyone headed 
to or already here in LA in regards to a career in 
the entertainment business?

There’s so much to do in LA! Don’t turn your 
nose up at anything…there’s worthiness in virtually 
everything that you can check out. I’d say keep your eyes 
and ears open, be helpful but not overbearing, and please 
be friendly—so much of it is personality. In my case, you 
really have to ask yourself, do I want to spend hours and 
hours in a studio with this person? As anyone in this 
business with tell you, the way you work with someone 
can mean more than the talent alone by a long shot.

...Music Editing Adventures continued...

“It really depends on the 
project. For example, 
with a Disney animated 
feature, there’s a 
spotting session with 
the composer [watching 
the film at that point to 
discuss where music 
will be starting and 
stopping] (usually takes 
a couple of days); thanks 
to computer technol-
ogy like ProTools and 
Performer,  we can adjust 
if the director makes 
changes later on. During 
the session, we discuss 
the style of music, with 
a lot of creative input 
(cooks in the kitchen) 
[laughs]. That spotting 
session and the notes 
I take there become 
our bible, so I get all 
the information, goes 
in the computer, and 
we can start deciding 
what kind of musicians 
we need and start 
booking sessions. Then 
the composer gets busy 
writing.”

A DAY IN THE LIFE 
OF A 

MUSIC EDITOR

N E W S L E T T E R
S T A F F



hotline
323-820-2349

email
nueawest@yahoo.com

w e b
http://www.nuea.org

NUEA
contact info SUCCEEDING IN LA-PANEL

         (annual NUEA confab)
Recent grads, new arrivals to town and those 

looking to change careers are invited to partici-
pate in the NUEA’s annual evening of informal 
discussions with NU alums and other entertain-
ment industry professionals who have ventured 
and gained in their various career paths. 

Scheduled to appear are representatives from 
the following careers: Casting Director, Talent 
Manager, Television Writer, Development/
Creative Executive, Production Executive, 
Network Executive, Actor.

This event is tentatively to be held the last week 
of August at a location TBD. Please check the 
website or call the hotline for more specific info.

SOFTBALL
NUEA Member Patrick Dahl has put together 

a softball team in the 16-inch co-ed Windy City 
Softball league www.windycitysoftball.com. The 
NU team, Seasoned Meat, needs your support, 
so check the website for game details.

Games will be on Saturday afternoons 
between 3-7 and Tuesday nights from 8-9:30 
in Studio City, 12621 Rye St. (91604), a block 
east of Coldwater Canyon a block North of 
Moorpark off Beeman. See you there!

DAVID DOWNS’ ACTING CLASSES
Beginning in late August here in Los Angeles, 

NU Professor and Alum David Downs will 
be teaching acting classes from Fundamental 
Principles to Advanced Elements. Exact times, 
dates, fees, etc. to be arranged. Interested? 
Email David at dad666@northwestern.edu

LANU SHOWCASE 2004 
The LANU (in co-ordination with NUEA) 

Showcase will take place in late October 2004.  
The showcase, consisting of an evening of 
original short scenes written and performed by 
NU alums, is designed to advance the careers 
of Northwestern actors and writers by helping 
them secure literary, theatrical and commercial 
representation/management in the entertain-
ment industry.  Casting directors, literary and 
talent agents, as well as managers will be invited 
to attend the showcase

Sorry, but we’ve already got our lineup of 
actors and writers, but we’ll keep you posted on 
how to come and support your fellow NU grads!

Upcoming Events...

NUEA WEST DIRECTORY

An invaluable list of fellow 
members, complete with 
contact and career informa-
tion, is coming your way 
soon. Yet another reason to 
join NUEA. Tell your friends!

TO JOIN THE NUEA

Direct yourself to the 
nearest computer with 
internet and type in 
www.nueawest.org/join

Last Year’s 
panelists

NUEA West
P.O. Box 691702
Los Angeles, CA 90069 


