
January 14, CAA .
The NUEA kicked

off 2002 with it’s
ongoing Socratic
panels – this one
entitled “The Anatomy
of An Actor.” Once
again, the NUEA and
moderator D a v i d
Z u c k e r had a stellar
array of talent and
experience from which
to draw insight.

Elisabeth Shue’s
career began in commercials, as the Burger King
girl, and has since encompassed no less than 22
feature films, 15 of them starring roles, peaking
with an Academy Award nod for L e aving Las Ve g a s
– not to mention marriage and motherhood.

Richard Kind, a fellow NU grad and self-
described character actor, has been a series
regular on a multitude of comedy series, most
r e c e n t l y, Mad About Yo u and Spin Ci ty. These two
sitcoms, alone, have provided consistent work for
over 11 years – a consistency which Kind insisted
was both a luxury and a rarity.

Connie Ta v e l, a lawyer, former agent and long-
time captain of her own management firm, repre-

sents many TV and
film talents, including
Helen Hunt, Michael
Richards, Craig T.
Nelson, Joely Fisher
and Amy Brenneman.
Tavel is an Executive
Producer of J u d g i n g
A m y, which she co-
created with client
Brennerman. 

Zucker’s first line of
questioning broached
the price of fame. Th e

panel acknowledged the delicate balance
between one’s celebrity image and personal life:
the real you, and the persona people think they
know from TV. The restrictions of fame were
related from the point of view of the actor, and
that of the manager who protects the actor. (Th e
sometimes sudden need to unlist phone
numbers, change mailing addresses, hire security,
and an oft-perceived need to be “made-up” every
time one faces the world.)

Panelists emphasized their belief in acting
coaches, taking creative risks whenever possible,
being patient
while waiting

Please note that this newsletter is for the months of Fe b r u a ry, March and April. We will resume a bi-monthly newsletter beginning in May.
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Boogie Wonderland [ 2001 holiday party ]

NUEA members and their friends joined in the
holiday spirit with a toy drive for children and

teens in the Los Angeles area on Sunday,
December 9, 2001.  The Jewish Family Centers
received several boxes of gifts from very
generous alumni during a fun-filled evening of
roller-skating at the Wonderland Roller Rink in

Glendale.  Congratulations to Joe LaBritz for
winning the raffle for a Carmen’s Pizzeria pizza
fresh from Evanston. Steve Cook organized the
holiday party and toy drive with help from
Heather Drummond.

written by Natalie Fa r r e y, Speech ‘98

...continued on page 5

Pamelists Richard Kind, Elisabeth Shue and Connie Ta v e l .

An Actor’s Insides
[ the dissection of a career ] 
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In lieu of a letter from the co-chairs for this newsletter, we have asked Dean Barbara O’Keefe and
Dialogue for permission to reprint Barbara’s essay on the decision to change the name of the School
of Speech. It’s a fascinating look at the history and future of the School. We hope you respond with
as much interest as we did. Send your comments and reactions to Dialogue, School of Speech, 2299
N. Campus Drive, Evanston, IL 60208-2260. Or email them to dialogue@northwestern.edu .

Iam the sixth dean to serve this school, and in the last year I
have become better acquainted with the five deans who

preceded me: R o b e rt Cumnock, Ralph Dennis, James
McBurney, Roy Wood, and David Zarefsky. I have had the
pleasure of spending a good bit of time with David Zarefsky.
I am getting to know Roy Wood better through meetings and
correspondence. But I have also come to know Cumnock,
Dennis, and McBurney, through reading the archives and
history of the school and through talking with the many
alumni who remember both Dennis and McBurney with
respect and affection.

I have been especially drawn to Dean Dennis, in part
because he seems to have been a really splendid fellow and
in part because I think he was so effective in meeting many
of the kinds of challenges that now face the school. Dennis
followed Robert Cumnock, the visionary leader who created
an elocution school and nurtured it to become the School of
O r a t o r y. Cumnock would have been a hard act to follow, since
he was a great teacher and a spellbinding perf o r m e r.

Ralph Dennis succeeded Cumnock in 1913 and became
the official director of the School of Oratory in 1916. He led
the school successfully during a period that spanned two
world wars. From the day he took over, he began to expand
and improve the school’s programs. His first move was to put
the school on the same academic calendar as the College of
Liberal Arts. Previously the school offered only short courses,
so this innovation allowed the school to improve the quality of
its instruction and helped keep its students from dropping out
(many students lost interest during the overly long breaks
between terms)! 

He also developed a course of study leading to a bachelor’s
d e gree. This required adding new, more highly qualified
f a c u l t y. The faculty he hired brought new interests and
p r o grams to the school: intercollegiate debate, children’s liter-
ature and theatre, speech education, drama, and public
speaking. In all, between 1913 and 19 25, the school staff
grew from a handful of instructors to a distinguished faculty of
21 members.

In 1919 Dennis was successful in persuading
N o rthwestern’s president and Board of Trustees to replace the
two-year certificate in oratory with a four-year, liberal
a rts–oriented bachelor of letters degr e e .

With all these changes, it became increasingly clear that
“School of Oratory” no longer fit the character of the institution
Dennis had built. The faculty had wanted to honor Cumnock
on his retirement by
renaming the school “Th e ...continued on page 3
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Cumnock School of Expression of Northwestern University.”
But Dennis managed to persuade them to consider a
name that reflected the evolving nature of the school:
School of Speech. And so, on December 15, 19 20, the
faculty requested that the name become the “Cumnock
School of Speech.”

The trustees voted instead to change the name to the
“School of Speech of
N o rthwestern University
Founded by Robert McLean
C u m n o c k .” In 19 27 the under-
graduate degree awarded by the
school became the bachelor of
science in speech. And so they
have remained to this day.

In addition to building the
faculty and curriculum, establish-
ing the bachelor’s degr e e
p r o gram, and renaming the
school, Dennis developed the
school’s organizational structure. Under his direction, the
School of Speech established a clinic and a Department of
Speech Re-education (which evolved into our current
D e p a rtment of Communication Sciences and Disorders).
He shepherded the creation and gr o wth of the
D e p a rtments of Drama (now Theatre), Interpretation (now
Pe rformance Studies), Speech Education (later merged
with Communication Studies), and Public Speaking (now
Communication Studies). With the rise of new mass
communication technologies such as radio and film, he
encouraged the development of a Department of Radio
(now Radio/Te l e v i s i o n / F i l m ) .

In 1942 he retired, leaving the school much changed
from when he assumed the deanship. He had taken on the
direction of a small School of Oratory that emphasized
elocution, a subject with shrinking appeal. From it he built
a fine, comprehensive School of Speech encompassing
drama and media studies, a school that provided key lead-
ership for the gr o wth of communication arts and sciences
in the post–World War II period.

While the name and organization of our school have not
changed since Dennis’s time, both our subjects and our
scholarship have changed dramatically. Faculty in commu-
nication sciences and disorders are working with 
neuroscientists across
t h e N o rthwestern campus
to make new discoveries
about the brain and the
mechanisms of speech,
hearing, writing, and
reading. While some faculty
in communication studies
still analyze public
speeches and gr o u p
discussions, others study
communication in personal
relationships, mass
communication processes
and effects, telecommuni-

cations policy and institutions, and cross-cultural communi-
cation. We teach almost no courses in radio, but faculty in
radio/television/film study and use the whole range of
cinematic and electronic media, including new Internet
t e c h n o l o gies. Faculty in performance studies still rely on
the methods of textual analysis and presentation
developed in oral interpretation, but they are likely use

them to study storytelling in
Chicago communities or
even to create works for the
Broadway stage. And our
theatre faculty and students
work in other media as
often as on the stage, using
their solid training to meet
the challenges and opport u-
nities of new communica-
tion methods.

The world of communica-
tions has changed profoundly

since Dean Dennis led the school, and we are all gr a t e f u l
that under Deans McBurney, Wood, and Zarefsky, the
school’s programs have responded so effectively to the
changes we saw in the latter half of the 20th century. Like
Dennis, I look at the school and see an enterprise that no
longer looks like its name — at some point, we stopped
being a school of speech and learned to be a school of
communication arts and sciences.

Our faculty, students, and alumni see this as well. Over
the last year, I have talked with every faculty member in the
school, many of its current students, and hundreds of its
friends and alumni. Repeatedly, I have been urged to take
this moment — the beginning of a new century — to make
a change that seems long overdue. 

The programs with which we compete have already
made this change — they are now colleges or schools of
communication. When we change our name, we will be
the last, not the first, major communication program to do
so. And so I am taking the advice of our community and
moving this project forward. By next fall I hope to write in
my Dialogue letter that the school’s faculty has forwarded
a recommendation to the Board of Trustees that we
change the name of the school. I hope to write, like Dean
Dennis, that we have found a new name, “inclusive in its

scope, correct in its
meaning . . . dignified,
alliterative, short ,
‘ s n a p p y,’ and quite in
keeping with the present
trend of thought” among
the able scholars in 
our field.

Barbara O’Keefe is dean
of the School of Speech.
Much of the factual
material in this essay was
drawn from Lynn Miller
Rein’s N o r t h w e s t e r n
U n i v e r s i ty School of
S p e e ch: A History,
published in 19 81 .

“AT SO ME P O IN T, W E STO PPE D

BE IN G A SC H O O L O F S PE EC H

A ND L E A RNE D TO BE A

SC H O O L O F CO MMUNI C AT I O N

A R TS A ND SC IE N C ES.”

B a r b a ra O’Keefe, Kathleen Marshall and Anita Hillin 
at the NUEA Improv Fundraiser last October



During the commercial strike, I spent
what seemed like an eternity

marching in front of McDonald's on
Ventura Boulevard in Studio City shouting
“ Pay for Play” at passing motorists and for
the retinue of local news cameras. Wh o
knew that this experience would prove so
helpful in my role as the Membership
Chair for the NUEA? As I write this, we are
moving into the second week of the new
year and closing in on our goal of 400
members by the end of January. If you

are not among those 400, don't fear. Our
goal for the year is 800 and we need
your renewal to achieve that ambitious
n u m b e r. Pay for Play!

By paying the $40 membership dues
( $ 20 for '01, '00 and '99 grads), you will
receive discounted admission to NUE A
events, have access to the upcoming
members only section of the web site, be
included in the membership directory,
receive email notification of upcoming
events and member news, be eligible for

the mentor program and job
list to name some of the most
popular member benefits.
Benefits are only available if
you Pay for Play!

If you can’t remember
where you tucked the renewal
that you received in
D e c e m b e r, please download a
copy at w w w. n u e a . o r g or call
the hotline (323 . 8 2 0 . 234 9) or
email us (n u e a w e s t @ y a h o o . c o m)
to request another one be
sent to you. When you
request a membership appli-
cation, please let us know if

we can email you a renewal form or if
you need it snail mail. A n ything we can
do through email benefits us all as
your dues can then be spent on
something other than postage! Pay for
P l a y, not postage!

Speaking of high tech wizardry, the
NUEA is exploring the idea of a members’
only section of the web site that would
allow us to create an online directory of
members. This would be a password
protected area with information that you
have noted on your membership applica-
tion as “publishable”. Please let us know
your thoughts on this idea and what other
stuff you’d like to see on the web site or
in the newsletter. We’re also hoping to
send out the Member Directory electron-
ically this Spring, so please keep us
updated with your email address. Now
you’re catching on...Pay for Play! 

The NUEA board hopes that you
enjoyed your year of free membership,
but now it’s time to pull out that
checkbook and - all together now - Pa y
for Play!

written by Heidi Heller

On Monday, November 12th, 20 01, NU
alums braved rain, car-searching

security guards, and the ignominy of
entering the Warner’s lot without a
contract, to gather for a Primer Wo r k s h o p ,
“Narcissists Rule: It's All About Yo u .” Th e s e
s t a l w a rt souls were there to partake in a
“basics tour” of production, acting,
writing, and directing from people
who've done it, succeeded and
survived. Attendees were treated to an
in-depth discussion of what to do and
what to avoid in one’s search for
success in show business from
panelists Garner Simmons (PhD ’75 ),
Ellie Kanner and K Callan. The discus-
sion was moderated by David Zucker
(Speech ’86).

Garner Simmons s t a rted as a writer,
then took on producing and directing in
order to protect his work and see it
properly adapted to the screen. He
advised artists looking to succeed in show
business to persevere, against all odds,
never forgetting what they want to do or
why they want to do it. “You have to have
an irrational belief in yourself,” he said. “Pa rt
of your job is to find new and creative ways
to get your talent in front of decision-

m a k e r s .” He cited a favorite quote from
Ecclesiastes to stress that artists must do
e v e r ything in their power to be ready when
o p p o rtunity knocks: “The race is not always
to the swift, nor the battle to the strong...but
time and chance come to every man.” 

Ellie Kanner, CSA, emphasized that the

casting director is the actor’s friend, not
a d v e r s a r y, and that, when he or she gi v e s
direction, the actor should take it. Ellie has
cast a number of shows, including Sex And
The Ci ty, F r i e n d s, Drew Ca r e y, and
D awson's Cr e e k. She’s also directed for
film, TV, stage and the Internet. Ellie’s

advice regarding headshots was to “make
sure your headshot looks like you”— a
seemingly obvious point, but one all-too-
often overlooked. Regarding the audition,
Ellie suggested actors prepare thor-
oughly: read the entire script ahead of
time, come to the audition early, focus,

and even work on the role outside the
audition, with a coach. 

Also present on the panel was
author/actress K Callan who spoke
volumes on surviving as an actor or
d i r e c t o r. Among her tips that evening:
“On the set, arrive early, stay late, pay
attention, don't start conversations with
people unless they speak to you first.
Use this time to learn.” K and Ellie both
a greed that actors doing extra work may
not be a wise choice because one
needs to sell one’s self as a player, not
as backgr o u n d .

Garner wrapped up the evening
with a quote from Hillel to emphasize not
just the need for action, but also the
necessity for artists to temper their
ambitions: “If I am not for myself, who
will be for me? If I am only for myself,
who am I? If not now, when?”

written by Steve Marvel, Speech ’84

Basically Speaking [ “narcissists rule: it’s all about you” winter panel ]
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Volunteers assist members sign in and sign up

Panelists Ellie Ka n n e r, K Callan, Garner Simmons 
and moderator David Zucker

Membership Drive [ pay for play, kids ]



Boy meets girl (at Northwestern, no less). Boy annoys hell out of girl. Boy
and girl become best friends for years and years and then -- maybe more?

That’s the premise of the uproarious stage production P lat o n i ca l ly Inco r r e ct,
written by Darlene Hunt. The NUEA sponsored a night at the “thea-tah“ for the
sold-out final performance of this hit show at the Acme Comedy Th e a t e r, after
a long and successful run in LA and off-Broadway. The play was developed and
directed by another NU alum, successful New York theater director A b b y
E p s t e i n. 

After a riotous performance starring Darlene, her real-life friend and fellow
thespian Steve Shenbaum, and Emmy-winner Sean Hayes (Will and Grace) ,
audience members were invited to participate in a discussion that was every
bit as funny and entertaining as the show itself. Moderated by David Zucker
with his usual aplomb, Steve and Darlene admitted that the show is basically
the true story of their relationship. Darlene then recalled how the stage version
got its start – her friend Abby called her one December and said, in effect, “I’m
coming to L.A. in April, let’s do a show.“ Darlene had never written a play before,
but her obvious talent for dialogue and physical comedy came to the fore in
this production.

Though Sean Hayes admitted to being an Illinois State alum, he was
allowed to participate in the discussion as well. He recalled being gi v e n
Darlene’s script by a mutual friend, loving it, and signing on quickly for his
role as Darlene’s backwoods Kentucky beau. He even came to the first read-
through with his own hillbilly-hick stunt teeth.

Meanwhile, West Covina native Steve (also known as that cute redhead in
Jack in the Box commercial), expressed some surprise at the overwhelming
response the show received during its New York run, where it played at a much
larger theater than it had in LA. Darlene and Abby then fielded offers to turn
the play into a sitcom, but ultimately passed when it wasn’t true to their origi n a l
creative vision. Darlene’s since had several writing offers, and recently was
hired to pen a freelance episode of... you guessed it, Will and Grace. Th a n k s
to all for a great evening of comedy. 

written by Toni Perling, Speech ’87

Platonically Incorrect [ perfectly hilarious ]
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Anatomy of an Actor  [ from page 1 ]

for the great script with the great role,
being willing to trade off big money
making projects to support independent
films and plays that one is nearest and
dearest to. Helpful tips included that in
auditions an actor be open to take any
direction just to prove they can respond,
even if the actor may disagree with the
d i r e c t o r’s take on the scene.

Shue’s recent work includes H o l lo w
Ma n, spurring Zucker to inquire about
experiences with modern effects-driven
work. Shue and Kind shared the ups and
downs of what was called acting opposite
a “green dot” (later to be digitally replaced
with a computer-generated object.) Wh i l e
such technology continues to gr o w, it was
clear that the panel believes great acting
will always be key. (Shue, Kind and some
of Tavel’s clients all head for the theatrical
stage when time permits.) The audience
was cautioned not to get into the biz to
be famous, or to be rich, but because it’s
your craft.

Some panelists also
sounded a cautionary note
about an increasingly
corporate side of the
business, and the tightening
of belts that has occurred in
all businesses. (i.e. the
corporate downsizing of
recent years and vertical inte-
gration.) As the middle class
has been squeezed nation-
a l l y, so may be the “middle
class actor”, working regularly
on the cusp of fame. All
talent was cautioned to be vigilant about
potential conflicts of interest between
producers, guilds and representation. Ta v e l
also cautioned to never agree to pay any
monthly fees for talent representation.

NU alums in the audience ranged from
the class of 19 57 to the class of 20 01 ,
seasoned veterans to Hollywood
newcomers of all ages. There was marked
interest in the panel’s opinions on age

issues, particularly those faced by women.
Yet there was a collective optimism that
“It’s as easy to hit at the top” as it is
elsewhere, and that when your “wave”
comes, it’s the actor’s job and your reps’
job to ride it as far as you can. On this
point, Kind deftly quoted Mary Martin as
saying “Everyone gets their chance in life.
It’s your job to be ready for it.”

written by Bart Gold, Speech ‘93

Lauren Rosenfeld, Drew Callander, Tim Gillis, Dava Krause, 
and Russel Taylor in the CAA l o b b y



Newswriters needed!
Newsletter Reporters: We’re looking for a

small staff of volunteer writers who can
cover NUEA events and special programs for
the newsletter. If you’re interested, e-mail us
at n u e a w e s t @ y a h o o . c o m.

Writers Chosen for TV
Spec Polishing Workshop 

The NUEA is pleased to announce that
the following NU alums will be part i c i p a t-
ing in a special series of workshops for
television writers who are preparing for the
upcoming staffing season: Jenna Bans,
Jesse Dienstag, Maria Ferrari, Jessica
Goldstein and Christine Pietrosh, Dani
S h e a r, Owen Hammer, Dan Lubetkin,
Toni Perling, Arnie Rotkin, Judith Sachs,
and Christopher Silber. These writers
were chosen by a group of prominent NU
judges from high profile agencies, studios
and networks including AMG, CBS, and
Warner Bros. 

The special four-week workshop has
been designed to give NUEA members
unprecedented access to high-level
working television writers. Scheduled to
lead the discussions are Lawrence Broch
(Norm, Roseanne), Cindy Chupack (S e x
and the Ci ty, Everybody Loves Ray m o n d) ,
Susan Dickes (Just Shoot Me, Mad About
Yo u), Bernard Lechowick (Th at’s Life,
H o m e f r o n t), David Litt (King of Queens) ,
Jeff Melvoin (Going to California, Ea r ly
E d i t i o n), and Ira Ungerleider (J e s s e ,
Fr i e n d s.) The group will be meeting
during the month of February at the
Writers Guild of America.

Adam Beechen (Medill ’90) organized
the workshop. 

NUEA News
Creative Job Ideas?

What do you do to pay the rent while you
are waiting for Steven Spielberg to call? Have
you found a creative way to make a few
shekels? Email us at n u e a w e s t @ y a h o o . c o m
with your interesting money making
ventures for an upcoming art i c l e .

The Value of Email
B e ginning in 2002, the NUEA will make a

significant shift to utilizing e-mail, our
website and our hotline to communicate
with our members.

It’s imperative that we have your e-mail
address in order to keep you up to date on
our programming. From now on, the
newsletter will also be distributed via the
internet. We’ve found the bulk mail delivery
system to be slow and unreliable, and thus
the change. If you wish to continue receiving
our latest newsletters, we must have your
email address. Our membership also uses
e-mail to let you know of their activities.

Mentor Program
Our most popular program! Of late we

have been inundated with more Mentor
requests than we have mentors to gi v e .
L u c k i l y, we’ve had some who were willing
to double up, but we need more bodies.
If you’re willing, please contact Perry Rein
at n u e a w e s t @ y a h o o . c o m. The commit-
ment is minimal, but the value of your
advice is invaluable.

Job Tip Network
We are looking to expand our Job Ti p

Network. We have plenty of people looking
for work, but we need more of our
members who know of open positions to
get in touch with us. If you need someone
or know of a spot, contact Mike Cohen at
n u e a w e s t @ y a h o o . c o m. In this time of
massive layoffs, these tips will really help our
members and fellow NU gr a d s .
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Writer News



Finance Panel moved from April to June  
The Artist’s Finances Panel, origi n a l l y

scheduled for April, has tentatively been
moved to June. Please check the hotline
and website and watch for e-mail
messages for more details, as well as
specific date and time.

Saturday, March 9
Dance Marathon is coming to Los Angeles

on Saturday, March 9. Look for more details
from the Southern California Alumni
Association. The NUEA will post details on
our website as they become available.

Sunday, March 24th at 4:30 
Our annual Oscar Pa rty is back!  Please

join us at the home of Hettie Ly n n e
H u rt e s, 1517 San Ysidro Drive, Beverly
Hills, off of Benedict Canyon.  Admission
is free, but there will be an Oscar Pool for
a $10 entry fee. Light refreshments and
beverages will be provided.  RSVP to the
NUEA hotline. NUEA members are free to
bring guests. We hope to see you there!

NUEA West
1800 Sheridan Road 
Evanston, IL 60208 

Winter / Spring Panels

March, 2002
Mini Dance Marathon
Oscar Party

April, 2002
Music Production Workshop

June, 2002
A Portrait of the Artist’s Finances

h o t l i n e
323-820-2349

e m a i l
nueawest@yahoo.com

w  e  b
http://www.nuea.org

nuea co n ta ct  info
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