
An evening of free-form comedy featuring
some of NU’s sharpest, funniest minds, a silent
auction, free food AND an open bar? Where else
could you get so much entertainment for a tax -
deductible seventy-five bucks while support i n g
our beloved NUEA? Nowhere else, I tell you, but
at the third annual Improv fundraiser, held on

September 23 r d ,
2002, at K a t h l e e n
and Garry Marshall’s
always welcoming
Falcon Theater in
beautiful downtown
Toluca Lake.

After being
greeted by our
poised and lovely
president, Ms.
Laverne McKinnon,
who produced the
evening along with

Kevin Seldon, the audience was first treated to
Eric Gilliland’s comically dramatic reading of
the recent, hilariously detailed letter sent to all
School of Speech alumni regarding the name
change to “School of Communications.”
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A Chat with Dan P   atterson [ alum profile ]
Dan Patterson’s expertise in improvisational

comedy can be traced directly back to his time at
N o rthwestern, believe it or not. He took a break
from his busy schedule as co-creator and
executive producer of ABC's (and ABC Fa m i l y ' s
and Comedy Central's) Whose Line Is It Anyway ?
to speak with us…

I understand you
were a graduate
student at the
School of Speech? 

I went as a
teaching assistant to
N o rthwestern in
1983. I was there for
three years working

on a PHD in the Radio/TV/Film Depart m e n t .
But I didn't get it. I'm what's called “A BD” – all
but dissert a t i o n .

What was your research on?
I was doing it on comedy theory. I was actually,

although it sounds weird to say
n o w, but I was looking at
Faw lty To w e r s. Not many
people have written on
comedy theory, there’s Fr e u d
and one or two others. And
that was an area I was sort of
quite interested in…. 

...continued on page 4

b e lo w: Nicole Sullivan – acting!

Guess who’s coming to improv?
[ orange julius, that’s who! ] 

...continued on page 5
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a b o v e: Rich Kaplan and others agog at the buffet
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Message from the President 
[ laverne mckinnon ]

The NUEA has had a banner 2002 with membership at its
highest levels and a consistency of quality programming and
benefits. The feedback we’ve received from all of you via the
membership survey, e-mail and hotline messages has been
incredibly positive. However, we’re not stopping at the
status quo. We have an ambitious slate of educational panels
in the works for 2003 with high-profile, intelligent, insightful
panelists as well as more interactive workshops that will
allow members to receive specific, direct feedback on their
projects or career aspirations.  We’ve also reduced the fee for
NUEA members to most events and are actively working on
providing refreshments at the events to help set a more
open tone for networking. We’re also aggressively exploring
ways of co-sponsoring more events with other alum clubs to
provide more pure “social” gatherings. 

The main challenge for 2003 is successfully recruiting new
and additional board members who can continue to sustain
and help the NUEA grow. As a way to reward and offer incen-
tives to volunteers, we are re-structuring the board so that
there is a President (losing the Co-Chairman title) with nine
board positions (five vice-presidents, a secretary, treasurer,
newsletter editor and workspace producer.) Each of these
positions will have their own committees with the hope that
volunteers will step up into board positions. Ideally from the
vice-presidents/board members, a new president will be
chosen. Check our website for more information about
these roles. The next newsletter will also reflect the changes
to the structure of the NUEA.

If you are interested in becoming more actively involved in
the NUEA or have comments, please feel free to contact me
at nueawest@yahoo.com.  In the meantime, I hope to see
you at our next event and happy holidays!



NU alum and VP of Fox Film Music,
Michael Knobloch, was instrumental
( s o r r y, had to do it) in bringing together
a panel that represented the best of
today's movie music professionals –
featuring the composer of over 70
feature films Graeme Revell a n d
director and NU alum Roger Ku m b l e
(Cruel Intentions, The Sweetest Th i n g)
for a fascinating discussion on the
current state of scoring -- and that's no
song and dance.

Our host, Northwestern's Dean of
Music himself, M r. Bernard J.
D o m b r o s k i, gave a warm welcome to
the over one hundred guests
assembled for the event, which was co-
sponsored by the NUEA, the NU Club of
Los Angeles and the School of Music,
and moderated once again with wit and
scholarly skill by David Zucker.

On that note (okay, I’m done, I
promise), Knobloch, a Theater major
who was always interested in music and
sound, opened with a brief rundown of
the site for the
evening, Fox’s historic
Stage 1, or as it is
now known “Th e
Newman Scoring

Stage,” where such classic films as A l l
About Eve, The Sound of Music and Th e
King and I were scored.

Within that hallowed hall, Roger
Kumble stressed the importance of
getting along with the composer -- who
“becomes your best friend, your ally” for
a key part of the editing process. As
Revell agreed, composers “understand
drama, so they're the nearest thing to
the writer in the entire process.” 

Kumble further revealed that he has a
soundtrack for the movie in his mind
before he even writes a page. However,
he admitted it's tough “having the
p e rfect song in your head and then
finding out the Rolling Stones own the
rights” -- making it prohibitively
expensive to use.

Most musically challenging for
Revell was his first job, Dead Ca l m, in
which he composed two different
scores for two different directors. After
that trial by fire, he joked, everyt h i n g ' s
been easy.  In fact, for Tomb Ra i d e r, he

completed the score in only eight
days – the bonus was cutting down
on the amount of “micro-manage-
ment” in the form of endless notes.
( That would be producers’ notes, not
musical ones, by the way.) Satellite
t e c h n o l o gy allowed him to link up
with the filmmakers in London.

That technology, admitted the
panelists, is both a blessing and a curse
– with the “wall to wall” music in most
of today's films, it allows for much time-
saving and cost-cutting, but at the
expense of traditional live scoring with
orchestra musicians.

F i n a l l y, Knobloch discussed the
unique challenges of putting together a
soundtrack album and getting the rights
to songs – probably the most expensive
and difficult part of the process. But he
pointed to Moulin Rouge as a gr e a t

example of how that
m a gic can come
t o g e t h e r. A final
inside trivia tidbit to
impress your
friends:  the only
song rights that the
folks behind M o u l i n
R o u g e weren't able
to secure was Cat
Stevens’ “Father and
S o n .”
You're welcome.
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Film Tracks: Scoring a Collaboration
[ october advanced panel ]

The Panelists
and the Dean

G raeme Revell
Heidi Helller, Natalie

Farrey and Sarah Lilly



Director John Lehr of Second City and J e s s e
fame then introduced a new twist on the old
Improv format – a little game he liked to call “long-
f o r m .” The stellar cast, which included D a n i e l e
G a i t h e r, the aforementioned Eric Gilliland, M i k e
H i t c h c o c k, Rich Kaplan, Jerry Saslow, Steve
Shenbaum, Nicole Sullivan, Adrian We n n e r
and Kimberly Wi l l i a m s, took one suggested
setting – the mall – and ran with it, weaving a
twisted tale of a plot to put arsenic in the Orange
Julius. The on-going storyline also featured a love
triangle involving employees of Hot Dog on a
Stick, an ex-CIA mall-security agent whose favorite
phrase was “Hellzapoppin’” and a perennially
perky Gap clerk. Much hilarity ensued.

Afterwards, improv expert and co-creator of
Whose Line Is It Anyway ? Dan Pa t t e r s o n ( s e e
profile opposite page) thought the cast “did bril-
l i a n t l y,” and credited John Lehr's savvy direction.

Nicole Sullivan commented how

she had never done this type of improv
before, but that her director's advice to
“keep walking” while in the scene proved
very handy. Steve Shenbaum, whose proud
papa also attended, liked the new format as
well, joking, “I like to control scenes, not
listen and talk a lot, so I chose a character
who controlled scenes, didn't listen and
talked a lot.”

The after-show reception, headed up
by Andy Wo l f and Heidi Heller a n d
staffed by our fine new Nort h w e s t e r n
interns, not only offered fine food and
drink, but also featured a wide array of
beautiful gift baskets available for
silent bidding. Proceeds raised from
the over one hundred alums who
attended will fund NUEA projects
throughout the year. 
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Improv Fundraiser [ from page 1 ]



But then I got a place at the BBC and I thought,
“Screw this. This is really what I'd rather do.”

You'd rather put it in to practice than
study it…

It's just what I was always interested in, doing
it rather than studying it. Although I had a gr e a t
time [at NU], I thought the department was terrific,
when I got the chance to actually get in [to the
BBC], it was wonderful. And the great thing about
BBC Radio was they had a big comedy depart m e n t
and you could go straight in as a producer, even if
you didn't have other media experience.

So I went in and started working with all these
great people I had admired for a long time. And
being part of the BBC, you sort of have this entrée
into various things. And we had taken the Mee-O w
show over as well, I had directed the Mee-Ow show…

Do you recall who was in that cast?
Yes, my cast was John Lehr, Jonathan Craven, Andy

Hirsch, Dave Clapper, Chris Pfaff and Barry Levin. Th e
women were Catherine Newman, Molly Allen, Lisa
Houle and Jessica Hughes. And the producer was Liz
K r u g e r, who was very good and very smart… My
premise was really to come in as a director who wasn't
in the show, somebody who could be objective.

How did that show get to the U.K.?
We took it to the Edinburgh Festival. We raised a

whole lot of money, did benefits and various things….
We had to raise about twenty thousand dollars…. It
was fantastic fun and everybody really had a great time.
That was my last year. I had already left NU and start e d
at the BB C …

And that's where “Whose Line” first appeared,
on BBC Radio?

Yes, it was originally a BBC radio show. We did six
episodes of that and we had a fantastic cast, probably
people that aren't really known here, but they were

very good. Then we got TV offers and it went to
Channel 4, which was at that point this kind of

hip or alternative network, and they loved it.
And we didn’t just get a pilot, but we

got an order of 13, so I

went from radio to television with it. We did ten years of that
in England and it won the BAFTA award there. Now it’s been
on here, this is our fifth season…

How did Ryan Stiles get involved in the origi n a l
British version of the show?

Well, I always thought Americans were particularly good
at improv. So I would come out here to audition. We used
to go around to Second City and to the Groundlings, various
places. And in the second year of the [British] show, we
found Ryan and Colin Mochrie, actually, and Greg Proops.
And they started coming over increasingly often…. 

By the end, there were always at least two Americans in
every show. So our very last year, we did the last season
here. I said to Channel 4, can we do it as sort of a celebra-
tory thing? And they said fine. It was partly planned on my
p a rt, because we thought it was going to happen in
America, and I could get the set built, get people on…

And Ryan had begun doing “The Drew Carey
Show” by then…

That was a very fortuitous link. And because they all
liked doing improv, Ryan had started this thing where the
Drew Carey cast would do a show every Thursday night at
the Improv.

Around that time, I met Drew. They wanted him to do a
summer season of something, so he said maybe this could
become his summer show, because you don't have to
rehearse, and it's easier to do. I asked him if he'd host it and
he said yes. Of course, once I got Drew on board it was fast-
tracked at ABC, and Warner Brothers and everybody was
suddenly interested.

N ow what’s this I hear about a time-slot change?
We're going to Friday nights at 9:30, which is great for us,

because we've been on a Monday, before and after
football. It was just confusing for everybody. Plus, we're on
ABC Family every night. But the upcoming Friday night
episodes are all new. We’ve got some new ideas and some
celebrities to come and play one or two games. I think it’s
the best stuff we've done.

Are any of the celebrity guests Northwestern alums?
I kind of doubt it, unless Richard Simmons went to

N o rt h w e s t e r n …
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Ch a r lott e, written by Joy Gregory and
stage managed by Maya Stosskopf.
The play runs weekends through
N o v e m b e r.

Corey Rosen has a lot going on –
not only is he an effects artist at
Industrial Light and Magic with credits
such as MIB2, Signs, and the
upcoming T3: The Rise of the
Mach i n e s, he also created the
animation for the computer game Sta r
Wars: Bounty Hunter, out, coinciden-
t a l l y, just in time for Christmas. Corey
continues to raise money for Crohn's
Disease, with over 10 grand in the
coffers so far, with his play “Th e
A**hole Monologues.” The show will
be running from Nov. 14-Dec. 14 at
San Francisco's EXIT Th e a t e r, featuring
Corey's fellow alums Jason Wi n e r
and Dan Lipton. Dan We i s s is a
contributing writer. More info on the
show and accompanying soundtrack
album, with all proceeds going to
c h a r i t y, at a s s h o l e m o n o l g u e s . c o m.

Adam Beechen has written several
episodes of both Jackie Ch a n
A d v e n t u r e s and X-Men: Evolution f o r
the WB, also now appearing on DV D
and video. His new Rocket Po w e r
book, Board Games, is available at an
online bookstore near you…

Jeff Ravitz designed the lighting for
the current tour of none other than
The Boss – Bruce Springsteen and the
E Street Band – supporting his new
album “The Rising.”

Kyle Heffner produced and starred
in the independent feature, S h r i n k
Ra p, about a fledgling therapist who
invades a Hollywood star's home for
the weekend. Find out more at
s h r i n k r a p t h e m o v i e . c o m. 

Our own hard-working membership
c h a i r, Heidi Heller, appeared in an
episode of Strong Medici n e o n
Lifetime in October and also starred in
NU's own Dominic Missini's local LA
production of “1776 .”

Johanna Lack is the Supervising
Producer of The Insider's Ga r d e n,
airing on HGTV.

Marissa Arena will be appearing in
the new comedy, Music Biz at the
Century City Playhouse through
December 21 s t .

An “Intimate Po rtrait” of my fave and
yours Marg Helgenberger a p p e a r e d
on Lifetime this October. The special
featured loads of great clips of Marg
appearing in Northwestern produc-
tions, including A St r e e t car Na m e d
D e s i r e and others. As Marg fondly
recalled, giving NU a major plug, “It
kind of changed my life, that school.”

Zach Braff, star of S cr u b s, has
signed with Jersey Films to make his
film directorial debut and to co-star
with Natalie Po rtman in Large’s Ark,
based on his own script. According to
Daily Va r i e t y, Zach will play “this guy
who has been estranged from his
family for 10 years and comes home
for his mother's funeral.” Zach also
directed a music video for the recently-
released S cr u b s soundtrack album's
first single, S u p e r m a n, by alt-rockers
Lazlo Bane.

Jeffrey Kw a t i n e t z merged his
music management company, Th e
Firm, with Michael Ovitz's Art i s t s
Management Group (AMG) to create a
full-service entertainment company,
representing musicians (Dixie Chicks,
Limp Bizkit, Korn), actors (Leonardo
DiCaprio, Cameron Diaz), directors
( M a rtin Scorsese), and writers. 

In another management merger,
New York-based Emily Gerson
S a i n e s has agreed to combine her
eponymous company with Will Smith
and James Lassiter's Overbrook
E n t e rtainment, representing clients
such as Harry Lennix, Cynthia Nixon,
Gloria Reuben, Mos Def, and Brian
Stokes Mitchell.

And J.B. Robert s has formed the
new management company, Th r u l i n e
E n t e rtainment, with partners Ron We s t
and Chris Henze. Clients include
Allison Janney, Jessica Alba, Lauren
Graham and Daniel Stern, among
o t h e r s .

Sex in the City’s Cindy Chupack is
featured in the new book Hell Hath
No Fury, a collection of women's
breakup letters, edited by Anna
Holmes. 

In Powerhouse Theatre news,
Andrew Barrett-We i s s and S te v e

Ta n n e r produced the Charlotte
Brontë biographical play, D e a r

Alumni Entertainment News
Joe Allen Price has a support i n g

role in the comedy Later Life, running
through mid-December at the Actors
Forum Th e a t e r.

Kristin Osman and Erica Lee
recently appeared in the Knightsbridge
Theater's production of “Pericles” in
Pa s a d e n a .

C o n grats to Daniel Milder a n d
David Gioiella, who had their film,
Ursa Minor, premiere at the LA
International Short Film Festival in
October at the Arclight. 

In other short news, A d r i e n n e
A l i t o w s k i produced, directed and
stars in the new film G race, which
recently premiered at the Culver
S t u d i o s .

And The Van Nuys Project, written
and directed by Ken Brisbois,
premiered, appropriately enough, at
the Valley Film Festival in November,
and stars Ron Jeremy and NU alums
Chris Cowan, C u rtis Eames, S a m
Wo l f s o n, Richie Ke e n and N a o m i
G r o s s m a n.

Tananarive Due, Medill grad, client
of the Firm and author of My Soul to
Keep, Living Blood, The Black Rose
and the upcoming Freedom in the
Fa m i ly: A Mother-Daughter Memoir of
the Fight for Civil Rights has teamed
with writer Toni Pe r l i n g to adapt and
sell Ms. Due’s first novel, The Betw e e n,
as a television movie and back-door
pilot. The alums will co-produce.

The latest from NU Club of LA
President, Rich Allen: The newly reor-
ganized NU Club of Los Angeles
followed up their successful event with
University President Henry Bienen
October 13th with an evening
featuring Professor Irving Rein
(papa of our own Pe r r y) at the
California Yacht Club November 8th.
N o rthwestern's legendary Professor of
Communication Studies gave a lecture
entitled, “Fame and Fo rtune: Wh a t ' s
Possible in the New Century,” and the
event included a cocktail reception
beforehand. In addition to other
events in the works, the club is setting
up a venue for a visit from a musical
group from NU, scheduled to hit LA
December 5th.
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It was standing-room only at the Po w e r h o u s e
Theatre (right) on the 26th of August, 20 0 2 ,
when the Grads with Jobs climbed off stage and
ventured into the crowd of Grads with Resumes.
At the enticingly-titled “Succeeding in LA” panel
discussion, the speakers were kindly and opti-
mistic and the audience was hungry for guidance.

Featured were talent manager JB Robert s,
production executive B a r r y
G r i b b o n, casting director Pa u l
B a s t e n, writer Heather Ash, VP of
Development for Gran Vi a
Productions Lindsay Sloane a n d
U TA agent Hayden Meyer, who
gave actor, writer, agent and
executive hopefuls inspiration and
advice. Notably absent was someone to help
recent grads break into crafts services, but one
can only assume that event is fort h c o m i n g .

“Basically they said not to worry, because what
you came out to do is probably not what you’ll
end up doing,” recent grad Drew Callender
summarized. Each panelist gave a brief descrip-
tion of their careers to date before breaking into
individual groups for Q&A. The NUEA “We l c o m e
to LA Guide” (left) and other helpful literature
was distributed to attendees, as they renewed
old contacts and made new ones.

“I found it very helpful,”
enthused another attendee,
Rhona Elsinor. “I don't really
know what I want to do, so I
was glad to hear about different
career paths.” 

Not long after the evening,
Dana Wilson followed up Barry
Gribbon's request for resumes

and was rewarded with an interview and a PA
position at his Homerun Entert a i n m e n t .

All in all, it was an exciting and practical
evening -- young alums were provided with that
rarest of opportunities – to ask questions of
successful career men and women without even
having to bring them a cappuccino.

written by Maria Fe r r a r i

Succeeding in LA
[ august panel ]

Don’t look now, but it’s THAT time
of year again. What time? Holiday
time? Turkey time? No! Time to renew
your NUEA membership. For the low,
low price of $40 ($20 if you are a
current student or if you graduated in
‘02, ‘01, ‘00, ‘99 or ‘98) you can
continue to be a part of the
Northwestern Mafia.

Membership continued its impres-
sive comeback following our rebuild-
ing effort in 2001. We ended this year
with well over our goal of 400
members and hope that 2003’s goal
of 500 isn't setting the bar too low. As
we continue to grow, we'll try to target
our efforts towards our membership's
needs. The Membership Directory
continues to be one of the most
popular benefits along with the
Newsletter. Our quarterly panels have
drawn well over 400 attendees. The
NU Alumni Association will tell you
those are unheard of participation
numbers. An alumni event with 30
members is considered outstanding. 

In answer to our membership
feedback - thanks for so many survey
responses - we’ve made a few
changes for 2003. Two major
changes have been made to the fee

structure of the NUEA. First, there will
no longer be a charge to members for
most standard events (i.e. panel
discussions) and the charge for non-
members will be greatly reduced. And
second, the reduced rate for recent
grads will now include those who've
graduated in the last five years,
instead of the last three years. 

Other changes include trying to have
refreshments at as many events as
possible – though there will be some limi-
tations imposed by our varied venues. 

It is the Board’s hope that these
changes will continue to make the
NUEA accessible to as wide a
range of alumni as possible, while
continuing with the other tried and
true member benefits. The all
volunteer Board works very hard all
year and now you can do your part
by renewing your membership. We
rely on membership dues to make
sure the NUEA is viable, visible
and available.

To renew your membership, please
fill out the form and send it back to us
at the address listed. Checks are
payable to NUEA. We really appreci -
ate your support!

written by Heidi Helller

NU internship program in LA
[ students in the big city ]

While a student at Nort h w e s t e r n ,
Hollywood seemed a million miles
a w a y, especially when considering
how to get all your stuff out here, find
a job, get to know the industry and try
to figure out how you were going to fit
into it. In reality, it’s a couple thousand
miles away and Nort h w e s t e r n ’ s

School of Communication has
finally found a way to bridge
that distance. 

This fall, NU kicked off the
official Internship Program with
seven interns learning the
ropes at Marc Platt Productions,
The Firm, CBS’s The Guardian

and Tool, a commercial production
house. To receive academic credit,
they worked a 40 hour week,
attended a weekly seminar, wrote
papers analyzing their experiences,

interviewed and reported on two
people within their industry, and met
with a number of NU alums for addi-
tional information about the industry.
You might have seen them as the
NUEA put them to work volunteering
at a couple of the Fall events. Nothing
like volunteering with the NUEA to
earn your Mafia badge! 

If you are interested in participating
in the Internship Program (know of
an internship, would like to donate to
offset the expenses for the students,
p a rticipate in a seminar) please
contact the Los Angeles Internship
Academic Coordinator, Heidi Heller,
at hellerhm@yahoo.com. 15 more
plan to escape Old Man Winter this
coming quarter, so if you see them at
an NUEA event, be sure to say hello!

written by Heidi Helller

2003 NUEA Membership Renewal
[ it’s that time again! ]
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The average American lies 23 times
per day. The average American in
Hollywood lies 117 times a day
(weekends not included). How truthful
are you? And is that a problem? The
NUEA will be kicking off 2003 with a
p r ovocative two-part panel entitled
“The Big Lie” on Monday, January 23
& Monday, March 3 at CAA .
THE BIG LIE: Part I “Ethics in
Hollywood?” on Monday, January
23, will feature prolific film producer Mark
Johnson (Moonlight Mile, The Banger
Sisters, Galaxy Quest) ) and entert a i n-
ment manager/publicist Hailey Sumner
along with a talent manager to be deter-
mined who will discuss the culture of
deception and dishonesty
that seems to rule in
Hollywood, from the menial
hypocrisy to profound
delusion. “I really loved your
s c r i p t .” “My boss just stepped out but
he’s dying to speak with you.” “Yo u ' r e
p e rfect for the role.” “The dailies look
p h e n o m e n a l .” “You’ll have an answer in
twenty-four hours.” “The deal’s about to
c l o s e .” “The actors couldn't be getting
along better." “Those are great notes.”
“ We genuinely liked your idea we’re just
out of money.” “My cell phone battery’s

about to die.” And on and on and on... No
matter what your career, no matter what
your manner, it’s essential to understand
the game. Because everybody plays. 
THE BIG LIE: Part II–“Creating
& Selling the Illusion” will wrap
up on Monday, March 3. Bloated box
office. Manipulated Nielsens. Rising
budget costs. What are the real numbers?
Are they even accurate? In a town that
seems to thrive on schadenfreude (the
pleasure taken in others' misfortunes), is
the goal to not only make yourself look
good but to be sure the other guys look
bad? Can the good guys win? And how?
Where's the truth and does it even

matter? CBS Entertainment President
Nancy Tellem, Spyglass Entert a i n m e n t
C o -Chairman and CEO Roger Birnbaum
(The Sixth Sense, The Insider) and LA
Times reporter Brian Lowry will provide
the insights.

David Zucker (Speech ‘86) will
moderate both panels. These events are
free to NUEA members, with a $5
charge for guests. Seating is limited so
an RSVP is essential to the NUEA
hotline. Doors will open at 7:00 p.m.
with the panel discussion to begin
promptly at 8 p.m. CAA is located at
9830 Wilshire Blvd. in Beverly Hills.
Street parking is available. Further details
will come available via the weekly NUEA
e-mails, the website and the hotline.

NUEA West
P.O. Box 691702
Los Angeles, CA 90069 

h o t l i n e
323-820-2349

e m a i l
nueawest@yahoo.com

w  e  b
http://www.nuea.org

upc o m i n g  e v e n t s
nuea  co n ta ct  info

Winter / Spring
January/February, 2003

Writers’ Workshop @  Writers Guild
Monday, January 23, 2003

The Big LIE – Part One @ CAA
Monday, March 3, 2003

The Big LIE – Part Two @ CAA
Sunday, March 23, 2003

Oscar Party



Ready For Prime-Time Players
With the new fall TV season here, you can catch a whole crop of Northwestern talent both in front of and behind the cameras.  
If we missed you, contact us at nueawest@yahoo.com

PRIME TIME 8:00 8:30 9:00 9:30 10:00
CBS Becker...Supervising Producer/Writer: Perry Rein

FOX Malcolm in the Middle…Producer/Writer: Maggie Bandur; Producer/Director: Ken Kwapis

HBO Curb Your Enthusiasm...Guest Stars: Richard Kind, Tim Kazurinsky

MONDAY CBS King Of Queens...Starring: Nicole Sullivan

WB Everwood…Creator/Executive Producer: Greg Berlanti

UPN Girlfriends…Creator/Executive Producer: Mara Brock Akil

TUESDAY NBC Just Shoot Me…Executive Producer/Writer: John Peaslee

ABC According to Jim…Starring: Kimberly Williams

CBS The Guardian…Creator/Executive Producer: David Hollander

WEDNEDAY ABC The George Lopez Show…Co-creator/Executive Producer: Robert Borden

NBC Law & Order...Starring: Jerry Orbach

THURSDAY NBC Friends…Starring: David Schwimmer

NBC Scrubs…Starring: Zach Braff; Story Editor: Janae Bakken

CBS C.S.I.…Starring: Marg Helgenberger; Producer/director: Richard J. Lewis

NBC Will & Grace...Starring: Megan Mullally

NBC ER…Starring: Laura Innes, Sharif Atkins.

FRIDAY NBC Providence…Starring: George Newbern

WB What I Like About You…Producer/Writer: Rich Kaplan

FOX John Doe…Producers/Writers: Gretchen Berg and Aaron Harberts

WB Greetings From Tuscon…Starring: Aimee Garcia


